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Phil Simmons of the Wilmette Fine Arts Commission informs us
of the following events in October:

October 2008 is Arts Awareness Month in Wilmette.
Support local programs sponsored by the Wilmette Fine Arts
Commission!

Oct. 3" - Wilmette Fine Arts Commission Photography Show
Opening from 5:30-7:30PM- North Shore Community Bank,
1145 Wilmette Ave., Wilmette.

Oct. 1¢-30" Wilmette Public Library Virginia Scribner
Mallard, Cosmos & Cultures.

Oct. 01-Nov 30" Lincolnwood Village Hall 10AM - 5PM

Works by David Zoberis will be shown. Meet the artist at the
“Lincolnwood Day of the Arts” on Sunday Nov. 2" which will
include a concert by the Lincolnwood Chamber Orchestra at 3PM
followed by a reception. Call 815-761-1735.

Oct. 9 - Wilmette Public Library WAG discussion of the

arts Group: 9:30 AM is suggested time - various art topics

Now through Oct. 16" Lindsay Brown’s “Riprap” at
Renaissance Gallery, Chicago Cultural Center, 78 E. Washington

St., Chicago.

Through Nov. 30" The Paintings of Margaret E.Biggs to
celebrate the opening of the new offices of Dr. James Kohl, 1625
Sheridan Rd., Wilmette. Come during any business hours!

Oct. 17 - | ake County Fine Arts Gallery - 383 Center
St. Suite A, Grayslake, IL Grand Opening of a new gallery by two

WAG members, Kristina Schroeder & Laura Hedien 5:00-9:00PM.
www.lcfinearts.com

Oct. 41 - Oct. 19 9AM - 5PM Joutras Gallery,
Regensteln Center, C Icago Botanic Garden Second
Annual Student Botanical Arts Exhibition. Reception Oct 3 6-8PM

Calls for Art

Support the arts! WAG needs new members: artists and non-
artists, all are welcome. Application on inside of the back page of
the Newsletter.

All Photography Show Photographers for Wilmette Arts
Guild First at the Wilmette Public Library, Dec 1- Dec 30th.
Opening Night Party: TBA

NorthShoreArtLeague “Inchworks” App. Due 10/10
Drop off: 10/21 Show Dates:10/23-12/15. Call:847-446-2870

American Watercolor Society - The Annual Exhibition of

the American Watercolor Society is juried by Signature Members
who have been elected by the membership. It is the purpose of the
Society to promote the art of watercolor painting and to exhibit
annually works from the best contemporary watercolorists.
Applications must be postmarked by Nov. 15" for details visit:
www.AmericanWatercolorSociety.org

WAG Photographers Non-juried show in December
Call Patricia Drazin for details (847)512-7187.

“Make Your Mark’ sponsored by Daler Rowney. Open
to all artists of all skill levels and ages. Deadline:12/01/08
Www.mymcompetition.com

“Pastels Chicago 2009 2 Biennial National Juried
Exhibition. Feb. 5 - Mar 27" 2009 at Koehnline Museum of Art,

Des Plaines, lllinois. Soft pastels only; slides or digital images.
$1,500.00 Best of Show with $8,000 in cash and merchandise
awards. Juror of Selection and Awards - Doug Dawson, PSA
Master Pastelist and 2008 Hall of Fame Inductee. Members
$30/Non-members $35 up to three images. Image deadline
postmarked November 22. Prospectus: www.chicagopastelpai
nters.org or send #10 SASE to: Mike Barret Kolasinski, 4124
North Monticello, Chicago, Illinois 60618.

Abe Lincoln 200® Anniversary February 12, 2009 marks
the 200th anniversary of Abraham Lincoln’s birth. The CIiff
Dwellers Club of Chicago is sponsoring an exhibition. Drop off
your canvases for selection at Frame Warehouse, Evanston, 1L




Photography Show
Wilmette Public Library
December 2 - January 31

Sparkling Reception Dec.5®
5:00 - 7:30PM

PLEASE COME!
847-256-2080










Myth: The Back-Story of Much Great Art

(conlinue]}

U ntil the mid 1800s, the art power-brokers of the “academies” in Europe insisted that the proper subject for great
art was either, myth, history or religion. No other subjects were considered appropriate. Gustave Moreau, the
famous teacher of Georges Roualt and Henri Matisse, completed some 8,000 fascinating, elaborate paintings of
biblical and mythological subjects. His museum at 14, rue de La Rochefoucauld in Paris was his studio. It is fan-
tastic! All the modern and contemporary art that followed let this elaborate, emotional grandeur fall away. Artists
began working at understanding simplicity, the ordinary, the banal.

Minimalism is restful after centuries of drama, but leaves a void. The Rothko Chapel in Houston that is
all black ceiling, floor, uniformly black wall paintings may provide sensory deprivation as a reliﬁious experience,
but how many people would return again and again to sit in the dark? The story windows at Chartres, just as an
example, have connected to the energy of transcendence of daily life for centuries by reminding us of stories about
human beings like ourselves experiencing their lives. We are human beings on the earth and a great deal of how
we use the experience depends on the myths we know. These stories are our inherited frame of reference.

Even when we cannot easily understand a painting, ie. El Greco’s Laocodn, we have no doubt that
something important is taking place and that we are diminished to the extent we cannot participate. The story
relates how the hero, a priest in Troy, attempted to warn his countrymen of the Trojan horse, whose hollow body
concealed Greek soldiers. Laocodn was punished by the gods, who sent serpents out of the sea to kill him and his
two sons, a consistent historical problem for “truth-tellers.”

Virginia Scribner Mallard in her spectacular recent show, “Cosmos and Cultures” at the Wilmette Library
uses Greek, Mycenean and Celtic Myths to make both magnificent contemporary art, but powerful political state-
ments that she felt could be more readily considered in a mythic context. “If you talk about Afghanistan or Iraq,
people start screaming at each other...and at YOU! All communication breaks down. If | use hoplites (ordinary
Greek soldiers) or Ajax and Achilles, | can “say” whatever I like and possibly someone will start to think instead
of shutting down emotionally and intellectually.” She has been asked to teach an interdisciplinary course to inspire
Loyola Academy’s students to use these resources

Myths provide shortcuts to enrich the meaning of individual works. If there is an apple or a serpent, a dog,
a Trojan horse, we have a great deal of information at first glance. Franco Muscarella uses mythic references so
effectively to enhance and clarify the meanings of his contemporary works, ie. “Fortitude” or “Piling on Toward
Eden.” People respond and are buying his art because it “speaks to them.”

When Chicago artist Anne Gaines wished to digest and comment on an event in her life she used
the myth of Demeter and Persephone. Marge Graham uses the same myth in her illustrated book. Her wonderful
paintings are entirely different, but connected to the same ancient thread.

As in so many things that have “been forgotten,” we feel the connection when they have value and meaning
to us personally. Although many of our great institutions ie. Columbia University, Harvard, University of Chicago
have stopped requiring “the classics,” artists know they need them. We go back because only the surface condi-
tions of our lives have changed over the millennia. The emotional and spiritual interior of each of our lives and
relationships have changed only a little. The myths combined with art give us this window into our humanity. We
have them as a back-story to keep us honest and in touch with our own greatness.



Stars of the Art World

by Everett Campbell

The Patrons

The art world has

always had big mov-

ers and shakers, who

made art hag en and

brought public rec-

ognition to creative

works. In Renaissance

Florence the Medicis

filled this role as pa-

trons of those won-

derful artists whose

works fill the Uffizi

foday. When Michel Sistine Chapel

. today. When Michel- istine Chape
Pope Julius 1 angelo painted his

masterpiece, at the time Julius 11 received most of the credit. Popes, dukes and occasionally rich merchants were the

important figures to whom the public credited the production of art. .

The Academies

By mid- nineteenth century France the academic artists were the stars. Annual salons
dictated subjects and style to the docile, accepting public. The king-
makers of that world were people who ran academies and developed
the new, pliable talents. The Impressionists emerged powerfully after
the famous Salon de Les Refusées. Renoir, Cezanne, Monet, Manet
had been refused by the Academy! They worked “en plein air.” The
appealed directly to the middle and upper middle class from whic
they came.

_ The Scholar Advisors

Anger of Achilles Towards the end of the nineteenth century the robber barons

and captains of industry were a new generation of collectors. These

people were looking for art as a way to decorate their new mansions

and enhance their social status. They needed advice. As Duveen

sagely observed, “There is a lot of art in Europe and a lot of money

in America.” Specific art dealers were behind the acquisition of old

masters from Europe: Bernard Berenson was a self made scholar

who began writing about masterpieces from the Italian Renaissance.

He and Joseph Duveen were two of the major advisors and dealers

who brought an incredible amount of art treasures to the U.S. The

major collections today in the Frick, the National Gallery and the Romans d’amour

Metmﬁolltan Museum of Art can be traced directly to them. They et de |a jeunesse

were the stars of the generation. Fragonard

To their credit these self-made millionaires were fast learners

and actually appreciated the works which they collected. There is a
Joseph Duveen famous story about Henry Frick’s butler finding him in his robe

in the middle of the night gazing at his incredible collection. An

important distinction is that these scholarly advisors were pushing

art which had already been determined to be at the masterpiece

level. Today’s dealers create status for art which has never been

seen before.

The Artists
Early in the twentieth century innovative painters like Pi-
casso and Braque invented Cubism, breaking free of tradition andg.nard Berenson
becoming famous in their own right. They and other artists devel-
oped distinctive styles which went on to have commodity status ) _
St. Francis as in “I bought a Picasso” or “He has a Matisse in his living room.” Finally the artists
in the Desert themselves were the stars of art world! Newspapers and magazines reported on their
Giovanni Bellini  Work as well as their private lives. The public responded fairly directly without needin
too much guidance from the critics. Most of these artists were European but were we
accepted by American collectors.















P nc ey Tips for Artists from American Artist Magazing
i%I_[_{'l‘ll:ﬁ:gl‘l izand us vour tips for artists)

Reshaping Brushes

Trushes, espeiially high-gquality omes, can actoally be guite resilient. Your problem can be solved easily with
some welaim o mgeilame, anoagueaus solulion stilar 1o el gum. Thie g small amount ol this gelabin W
maislen the brush hairs und then, sechiale the haime ane deamp, pross or masld them inbe Che desired shape (Uank ol
the: meslelin as an adhesive that will hold the hairs i place), Leave the brush e dov i chis siale, Aler a lew days,
wish put the gelating and the brush should be hack to its criginal shape, - a5 suggested by Lindsay Browmn

Deni the Paper for Thin, Duark Lines

Drentwatercolor paper with the point al the opposie end al’ yor brush e lzlp vouw male thin, dark lines. 11 vour
brush end i3 wo wide, vou can use a toothpick o the end ol a pin.

Making New FPasiels Fram (N4 (2nes

1t%s true that vou can put all the brokon picees of 4 single paste] color, including the pastel dust. on a plecs of
wix paper. add a coupls of drops of aleohol, and roll out a new sick. Aftor a fow days of hardening you will
have a new, smaller stick and be able to continue vsing the color,

Repairing o Damaged Camvay

€L A painuing 1w worlang un [ell rom my eosel ond londed onwop el o sl This aeeident Tzl a big bulge
if the caneas whers i1 hid the edoe ol the gtoal. Can 1 eepair this darmapee?

A, Four camyas can oe repaitad, Tightly tmat this srea from the back of the canvas using @ mixture of water and
aleohol {isopropy], or TI,;Ehi“g, aleohol 1y fined, The aleahal will make the maoisture cvaporste more gquick Ty,
Wit avernight t bt the canvas thoroughly ey This should allowe 1t o shrmke to s orginal siae, Linem eanvas
[z a better memory than cotton canvas, but the result shovld be verny good cither waw

Thank You!

Abig thank you again to Bryan Brick, Traci and Jim at EJ Graphics for their continuing help getting the WAG
Newsletter printed, Jon Roob’s fantastic photos of the Student Art Show & Member’s Reception, Bonnie
Forkosh of the Wilmette Library for providing us with a beautiful venue and a helpful staff. Thanks to Marge

Graham for her eagle eye proofing. Thank you! Thank you!







