
Calendar of Programs
November 2008

GET YOUR GALLERY APPLICATION AND FEE TO 
the WAG office! This is  your one chance to be part of the 
lottery for 2009.
Email images to ted@julieressler.com or snail-mail your Jpegs 
or slides to us: PO Box 902, Wilmette, IL 60091 to use in the 
Newsletter. We need your images so that YOU can receive 
national publicity and so that we can have a diverse and 
interesting Newsletter. YES, we are becoming national!
Through Nov. 30th  The Paintings of Margaret E.Biggs 
to celebrate the opening of the new offices of Dr. James 
Kohl, 1625 Sheridan Rd., Wilmette. Come during any 
business hours!
Until Nov 30th Lincolnwood Village Hall 10AM - 5PM  
Works by David Zoberis will be shown.  Meet the artist 
at the “Lincolnwood Day of the Arts” on Sunday Nov. 
2nd which will include a concert by the Lincolnwood 
Chamber Orchestra at 3PM followed by a reception.  
Call 815-761-1735.
Ongoing Exhibition -  Lake County Fine Arts Gallery- 
Ongoing exhibition and art lessons - 383 Center St., 
Grayslake -www.lcfinearts.com 
Nov. 22nd  Buffalo Grove Artists Cooperative Show
Nov 27th - Thanksgiving!  Happy Times to all!  
Dec 1st - 12:00PM photographers deliver their work to 
hang in the Wilmette Library for the Photography Show.
Dec. 4th,  5PM - 8PM, Dec. 55h & 65h  10AM- 7PM  OPEN 
STUDIO - Sally Schoch & Friends - Great Good 
Things!  Check it out! 1427 Gregory, Wilmette.
Dec. 55h - 5PM - 7:30PM Reception for L’œil de 
Ouilmette - Everyone is invited!  

Kudos!
Patricia Drazin for her photo cover for the Wilmette 
Chamber of Commerce Community Guide!
Lindsay Brown for his successful and beautiful show 
at the Wilmette Library!
Carole Garlin for organizing her Buffalo Grove 
Artists’ Cooperative Show! Nov. 22, 2009.
Michael Latala for three awards for excellence.
Carmen Perez solo show at Womanmade Gallery in 
Chicago –Nov & Dec,2008

Tell us your good news:  wilmetteartsguild@gmail.com

Editorial
Dear Friends,
	 Thank you so much for your kind words about the 
Newsletter!  It is a tremendously intensive labor of love. 
It means the world to know that we are so appreciated. 
WAG is receiving national attention because of it from 
San Francisco, Santa Fe and New York. Wilmette is so 
proud that her renown is spreading everywhere!
	 We are finding that people enjoy the huge variety 
of the artistic experience that we present in our pages. I 
have received so many phone calls from our members 
who have been reminded of some art-form or another that 
they had forgotten and were inspired to reexamine. The 
experts say that the biggest boon to creativity is play. It 
is one of our goals to inspire everyone to play, have fun, 
splash around in the creative process. Try everything, 
live fully each day and let us know what you discover! 
Best to all,

Julie Ressler
President, Wilmette Arts Guild







Stars of the Art World
									         by Everett Campbell

The Patrons
	 The art world has 
always had big movers 
and shakers, who made art 
happen and brought public 
recognition to creative 
works. In Renaissance 
Florence the Medicis 
filled this role as patrons 
of those wonderful artists 
whose works fill the 
Uffizi and other museums 
today. 
	 When Michelangelo 
painted his masterpiece, 
at the time Julius II received most of the credit. Popes, dukes and occasionally rich 
merchants were the important figures to whom the public 
credited the production of art. 
The Academies
	 By mid- nineteenth century France, the academic artists 
were the stars. Annual salons dictated subjects and style to 
the docile, accepting public. The kingmakers of that world 
wertve people who ran academies and developed the new, 
pliable talents. The Impressionists emerged powerfully 
after the famous Salon de Les Refusés. Renoir, Cezanne, 
Monet, Manet had been refused by the Academy! They 
worked “en plein air.” They appealed directly to the middle 
and upper middle class from which they came. 
The Scholar Advisors

	 Towards the end of the nineteenth century the robber barons and captains 
of industry were a new generation of collectors. These people were 
looking for art as a way to decorate their new mansions and enhance their 
social status. They needed advice. As Duveen sagely observed, “There 
is a lot of art in Europe and a lot of money in America.” Specific art 
dealers were behind the acquisition of old masters from Europe: Bernard 
Berenson was a self made scholar who began writing about masterpieces 
from the Italian Renaissance. He and Joseph Duveen were two of the 
major advisors and dealers who brought an incredible amount of art 
treasures to the U.S.  The Frick Collection, The National Gallery and the 
Metropolitan Museum of Art and many of the other collections we enjoy 

in museums today can be directly traced to them.  They were the stars of their generation.  
To their credit these self-made millionaires were fast learners and actually appreciated the 
works which they collected. There is a famous story about Henry Frick’s butler finding him 

in his robe in the middle of the night gazing at his 
incredible collection.  An important distinction is 
that these scholarly advisors were pushing art which 
had already been determined to be at the masterpiece 
level. Today’s dealers create status for art which has 
never been seen before.
The Artists 
	 Early in the twentieth century innovative 
painters like Picasso and Braque invented Cubism, 
breaking free of tradition and becoming famous in 
their own right. They and other artists developed 
distinctive styles which went on to have commodity 
status as in “I bought a Picasso” or “He has a Matisse 
in his living room.” Finally the artists themselves 
were the stars of art world! Newspapers and magazines reported on their 
work as well as their private lives. The public responded fairly directly 
without needing too much guidance from the critics. Most of these artists 
were European but were well accepted by American collectors.

Pope Julius II

Joseph Duveen

St. Francis in the Desert
by Giovanni Bellini

Sistine Chapel

   Bernard Berenson

Romans d’amour
et de la jeunesse

Fragonard

Cezanne at CardsAnger of Achilles
Jacques Louis David



The Critics
	 A paradigm shift occurred after WWII with the emergence of Abstract 
Expressionism in New York. Here was an American original form, but not one easy 
for the average viewer to appreciate at first. Now the critics began to take center 
stage. The public needed to be told what to think and say. Clement Greenberg wrote 
extensively on Jackson Pollock and his drip paintings. Harold Rosenberg championed 
the work of Willem De Kooning. Other writers and critics became important in the 
process of making the AE work more accessible to the public. 
	 This dependence upon the critics to interpret 
art became so prominent that in 1975 Tom Wolfe 
advanced the thesis that paintings had only become 
important as illustrations for the various theories 
about art. In The Painted Word published in 1975, 
he went on to predict that when the retrospective 

of twentieth century art would be held in the year 2000, the exhibit would feature 
giant portraits of the theorists such as Greenberg and Rosenberg. The actual works 
would only be shown as small illustrations of the theorists’ writings. 
	 Note: Tom Wolfe was wrong! Those theorists have been relegated to the art 
history books, while the actual paintings are selling briskly at auction for record prices. (The Painted Word)

The Dealers
	 		 The next big shift in the art world came when a new generation of dealers 

began actually creating tastes and promoting the careers of artists who had no 
audience of their own. Leo Castelli was one of these pioneers who almost single 
handedly developed the market for Pop Art and other post AE forms. In the 1980’s 
Mary Boone copied his success and even held joint exhibitions with him. The 1990’s 
saw the emergence of Larry Gagosian (an ex poster salesman) who became the 
main dealer for Jeff Koons. Jay Jopling is a major dealer in London who helped to 
engineer the rise of Damian Hirst’s career. What was really 
impressive is how these dealers were able to develop an 
audience for things like a giant balloon dog or a shark in a 
tank of formaldehyde. Prior to such promotion there was 
no interest on the part of the art buying public for such 
novel forms of art. Often the dealers did more than simply 
show art, they were major share holders in the projects 
which they were selling. Prices for contemporary art 

went through the stratosphere as works by living artists began to sell for over a million 
dollars. Finally the power of these dealers was such that they were able to sell the works 
of unknown artists who had died young for hundreds of thousands of dollars even though 
there had never been an active market for those works during the artists’ lifetimes.
	 This represents an extraordinary shift in the way in which art is produced and 
sold. It no longer matters much what the art is, what audience desires it - only which 
dealer is in a position to sell it for unheard of prices. Art sales are reported like batting averages in the local press. 
Creation of this hype belongs to the dealers who have become celebrities in their own right.

Where to go from here?
	 One might think that money itself is the star now; actually money is only 
an index which tracks the current value for a work of art. The principal agents 
controlling the art market have changed over the centuries.  The big question is “who 
will dominate the art world next?”
	 Many of the major collectors are hosting exhibitions in galleries and museums. 
The dealer, Saatchi of London, held an exhibit “Sensations” a few years ago which 
later traveled to the Brooklyn Museum. Real estate tycoon, Eli Broad has built an 
extension of the L.A. Museum of Modern Art to display his massive collection. When 
collectors have holdings of this magnitude, it is but a short step away to the role of 
“dealer” as they add and subtract works to form the collection. There are cases of 
the artist himself selling directly to the public. Damian Hirst did so recently with a 

reputed hundred million dollars worth of art which he had produced himself. The dealers may become partners in 
syndicates which involve the artist as well as certain collectors in the production of a major art work. Hirst also 
produced a diamond encrusted skull that sold at auction for over a hundred million dollars. As it turned out the 
successful bidder was a group of partners which included the artist and his dealer. 
	 So the lines blur as to who is the most important player in the art world today: is it the artist who produces 
the work, the dealer who sells it or a collector who validates it by buying it and establishing its value within a 
collection? Is the combination role of artist, dealer and collector in one person our art star of the future? It will be 
interesting to see how this plays out.

 Wood and Jopling

Larry Gagosian

Leo Castelli

Saatchi

Mr & Mrs Eli Broad









Brushes With Art
Mae Connor in the tradition of Giuseppe Arcimboldo as told to Julie Ressler

	 When I went to interview Mae 
Connor for a future article on her 
oil painting, I was astounded to find 
wonderful imaginative sculptures 
made of canvas strips, old paint 
tubes ... all the accoutrement of the 
oil painter. 

	 	 “Oh yes, the name of that 
sculpture is “All About ME!” I 
was going through a difficult time 
creatively and the paintings weren’t 
coming out the way I wanted them 
to. I hated them! So I started ripping 
and tearing them into strips which 
I put in a shopping bag. I thought 
there must be something good to 
do with all this bad stuff. In the 
back of my mind, I didn’t want to 
throw them out and find them in a 
second hand store somewhere. So 
I kept shredding into a shopping 
bag.” 

	 	 I thought a handful of this really 
looks like a head, my head! And 
wires for my gray hair and the ends 
of paint tubes for my eyes, just a 
little shredding and black paint for 
the eyelashes and two palette cups 
to make it more womanly.” 

	 	 Mae says that it is an implied 
threat to any painting that doesn’t 
want to come out right. Don’t all of 
us know exactly what she’s talking 
about?  Paintings sometimes work 
themselves. Don’t they have an 
independent life and turn out totally 
different than we expected?

	 	 “The knitting balls of shredded 
paintings,” she says, “are really 
quite aggressive, so I put each on 
a pedestal. They’re my feminist 
statement. I am in that transitional 
generation, when women were 
expected to stay home and take care 
of their families to the exclusion 
of their own mental and creative 
lives.”

	 	 “Of course, what I actually did 
was bring my children and my 
grandchildren right along with me. 
I set up the big work table with all 
sorts of paints and goodies, so after 
school everyone came downstairs 
and worked their own art.” 

Giuseppe Arcimboldo1527-93 
Italian painter. The son of an artist, he began as a traditional portrait painter. Later, as court painter to Hapsburg kings Maximilian 
II and Rudolf II, Arcimboldo became celebrated for his grotesque, realistically rendered, symbolic portraits constructed from fruits, 
vegetables, animals, fishes, and the like, works that reflected mannerism’s taste for the strange and exotic. His paintings are included in 
major museum collections, e.g. Winter (1563) in the Vienna Kunsthistorische Museum. Arcimboldo’s fanciful mannerist works were 
frequently imitated and found particular favor among the surrealists.

All About ME! by Mae Connor

     Mae’s Feminist Statement

Winter by Giuseppe Arcimboldo

Autumn by Giuseppe Arcimboldo
Water by Giuseppe Arcimboldo



Thank You’s
A very special thank you to Alexis Light of Member Services and the Curatorial Staff of the Frick Collection, 
New York for their enthusiastic and prompt assistance in clarifying the roles of Joseph Duveen and Bernard
Berenson in the acquisition of “St.Francis in the Desert.”

Thank you!  Thank you!






