
“I put Rodin in one pocket, Michelangelo in the other, and I walk toward the sun.” - Stanislav Szukalski
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Stanislav Szukalski

Struggle 

Bor Komorowski - Son of Merman 
by Stanislav Szukalski

Longing - ( ) by Stanislav Szukalski

Echo 

Birth of Thought by Stanislav Szukalski

and understood.”
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Frozen Youth  by Stanislav Szukalski
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Stanislav Szukalski

Katyn

God’s Eagle.” 
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Stanislav Szukalski

Ludola, Father of Khrak 
“
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Mary Carmen Olvera Trejo Thaddeus Tripp Ressler
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a town that is frankly out of the way for most people. 
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but united by purpose. 

another person as you both work 

about the art itself.

livestreams” are popular trends on 

to work silently—without the need for 



9

“Gets It”

the unknown.
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by Dick W. Davis

appeared everywhere.

works of Shakespeare.
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paper.

know more.

Shakespeare presented them as his own.”

Sir Vantes
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William Shakespeare Miguel de Cervantes
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Shibui, Wabi-Sabi, Kintsugi and the Watery Divide
 Notes from Kimiko Tower

These three principles of Japanese aesthetics are fundamentally Zen, but so fundamentally true of the human condition that West 
must meet East and j ust ignore the watery divide. These concepts are the three legged caul-
dron or  ”ting”  in which ART is cooked, so that it can nourish the world spirit. Here are some of 
my notes: I don’t pretend to be an expert, just an enthusiastic student.

Shibui relates to a refined beauty that isn’t associated with popular fashions or current fads. It 
is a basic quality that’s unaffected by time or social changes. 

Shibui is something beyond words, indescribable. It is 
understanding rather than knowledge. It is powerful silence. 
It is simplicity. It is spiritual tranquility. It’s a matter of soaring 
through knowledge and touching down at  simplicity. Shibui 
has to do with spontaneity. It implies creative restraint. It is 
being with no thought of becoming.

Wabi-Sabi does have some physical characteristics, al-
though relying on a mere physical description won’t get it. It is 

the well-worn spirit manifest in an object.

In the Velveteen Rabbit, a beloved children’s story, Bunny is rubbed real by being loved by the boy. 
That’s wabi-sabi.  (What is Real? Bunny asks the Skin Horse. ”Real isn’t how you are made but 
a thing that happens to you. When a child loves you for a long, long time, not just to play with, but 
REALLY loves you, then you become real. It doesn’t happen all at once,” said the Skin Horse. You become. It takes a long time. 
That’s why it doesn’t happen often to people who break easily, or have sharp edges, or have to be carefully kept. Generally, by the 
time you are Real, most of your hair has been loved off, and your eyes drop out and you get loose in the joints and very shabby. 

But these things don’t matter at all, because once 
you are Real you can’t be ugly, except to people 
who don’t understand.) Margery Williams Bianco, 
The Velveteen Rabbit

Wabi-Sabi refers to the beauty that is inherent in 
imperfection, impermanence, and incompleteness. 
It is solitude, aloneness. The essence is intrinsic in 
Zen gardens, in bonsai, in haiku, in calligraphy, in 
sumi-e.

 “The essence of Wabi-sabi is that true beauty, 
whether it comes from an object, architecture or 

visual art, doesn’t reveal itself until the winds of time have had their say. A cracked pot, for 
example, has an essence that a perfectly round pot is lacking. Beauty is in the cracks, the 
worn spots, and the imperfect lines.” These characteristics apply to everything from Japanese 
brush painting, to Japanese tea ceremony, to the Japanese garden.”  W.Todd Dominey.

Materials of wabi-sabi creations are organic rather than synthetic. Plastic is false, and can’t 
take the place of wood, stone, or clay. The form or shape of an object—whether it’s a bowl or a small-space garden—is  natural, 
and it expresses its own nature. Form is not forced or artificially contorted to make a point.Rough, coarse, irregular surfaces are 
preferable to smooth or slick textures. Surfaces should imply natural processes rather 
than exteriors devised by humans.  Beauty is derived from the emotion conveyed, not 

from any particular detail of the 
work.

 In the world of Zen, purpose is 
secondary to the sense of wa-
bi-sabi.
I’m sure you have known people 
who will point to a piece of sculp-
ture or a pottery object and ask, 
“But what’s it for?” “What does it 
do?” Back for a moment to the 
Velveteen Rabbit…… These are 
the people who don’t understand.

Loengard’s Georgia O’Keefe“Fall 2” in fiber by Barbara Schneider

Painted and stitched fiber 
by Barbara Schneider

Barbara Schneider and her work in fiber

Example of Shibui

The simplicity of Shibui
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From the Editor, Julie Ressler,
     What began as the W.A.G.Newsletter has now come to maturity in the Arts Review. We know now that we have an enthusiastic 
audience for our diverse subjects and irreverent  treatments of the sacrosanct in the arts.  The range of artful expeience is always new 
even if it’s very old!
     Our “staff” is our membership and the Arts Review gave us a wide audience, both national and international. Galleries and 
individuals who have interests they wish to share for the joy of art contact us for extra copies, and then usually join. We are inclusive 
rather than exclusive.
     Many people have asked what we do for local artists. In past years Wilmette Arts Guild has set up shows each year in all different 
media at the Rec Center and a continuously changing display at the Meskill/ Mallincrodt Center. The Members’ Show happens in 
April. We hang lots of art in local businesses. We have supported the NSNG at their fiber shows at the Chicago Botanic Gardens.  
     Since April of 2011 WAG has sent out thousands of E- Blasts to our membership, promoting their art and on Art Topics.  Thank you so 
much for your responses.
     If you have a topic or something to say and would like to tell or write about it, please let us know. We need articles! We 
need feedback! Please donate as you are able...completely tax deductible. We need YOU!
Love to all,

Example of Kintsugi

Beautiful repair using Kintsugi Increased value due to Kintsugi repair

Example of Kintsugi - gold and lacquer filled

Kintsugi, translated as “gold joinery,” is the Japanese craft tradition of repairing broken pottery with gold-filled resin. Now artisans 
use a variety of materials to connect the shards, but the message remains the same. Instead of the mend hiding the formerly bro-
ken pieces, kintsugi proudly proclaims the damage visibly with defined lines of gold.

In Kintsugi, the fact of brokenness represents a history beyond newness and, therefore, the object is even more beautiful.

What an allegory for our lives in a culture where new is “improved” and age is to be defied with plastic surgery. Kintsugi can be 

applied to all of us so that we indeed see that we are both beautiful and strong in our broken places. With this sense, we derive 
meaning from our suffering, our “woundedness”, our aging.

The power of Kintsugi was brought home to me by singer-songwriter John Flynn. 
I was not familiar with the term until I heard Flynn’s composition eponymously 
named.

The lyrics of his song bespeak how the analogy of a broken bowl made whole 
meets our deepest experience:

“Rejoining shattered pieces … 
in a whole new way. … You 
are beautiful because your 
heart is broken … because 
you have the wisdom, kindness,         
upon your face.”

“It”—whatever “it” is—doesn’t 
always have to be for anything 
and it doesn’t always have to 
do anything.  
It is... and that’s enough.

-- Koren, Leonard, Wabi-sabi for Artists, Designers, Poets, and Philosophers, Stone Bridge Press, 
Berkeley, Cali fornia.

-- Juniper, Andrew, Wabi-sabi: The Japanese Art of Impermanence, Tuttle, Boston, Massachusetts.
-- Soetsu Yanagi, The Unknown Craftsman: A Japanese Insight into Beauty, Kodansha Internation-

al, New York, New York.
-- Okakura Kakuzo, The Book of Tea, Tuttle, Rutland, Vermont.
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So ends the play, and also my overture.”
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Curt Frankenstein - Members Only - Oils
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one is free to pay what they want for a private 
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orphan art work for sale; if someone wishes to pay a million 
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Milvi Wheeler -Raven - Oils
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Victory of Spring  by Curt Frankenstein
The Juggler  by Curt Frankenstein
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The Yellow Iris Effect

observed by Julie Ressler

This short, sweet thought poem of a gifted mind takes us 
on a brief journey through life’s chafings and delivers 
us to a passion that could appreciate beauty even in the 
midst of life rubbing us raw.

We learn not to think of life with stipulations by 
accepting pain. Then, 
in the same life,”Look 
I’ve brought you 
Yellow Iris. “This 
is a balm to even the 
rudest mind!”  This 
gentle scene lives in the 
mind far longer than 
the pain. We note 
that beauty sends us 
back to the good that’s 
hiding in even the 
coarsest experience.

This theme is always 
present in love moving, 
either leaving or 
arriving. The power 
of beauty to soothe 

whatever emotional beast 
threatens is active even in the frantic elation of 
the “new” or the rancid departure of the “used” 
experience. There are the long nights when only 
the yellow of the iris has not yet passed and has  
kept us from complete despair. It catches the light 
of the morning, the bright yellow of the new day!

Iris Orientalis
Pierre Joseph Redoute

Pierre Joseph Redoute
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Marilynn Robinson
1938-2023

Extraordinary Luminous Transparent Watercolors

I hope to create an ethereal diffused effect that 
captures the Eternal breaking through in an 
instant and illuminating the natural world with an 
interior light.
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are always there when we need them for 

for all you do. 

and walk toward the sun.” -Stanislav Szukalski
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 Without that sound post, there is no “full” sound!


